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DAN1105 EEH—'?—% 7| [Contemporary Dance Practicum 1] 1-0-2
o

AU RBoIM T2 iR 7% HAY 5 52 AANTS 9B RN AME RAY + Y AsHel
Jug SSoPl HozA RE4el HE AHME SHT 4 UL HHSE HIAUs BHES DRAC

Contemporary Dance Practicum 1 is intended to educate contemporary dance majors in the methodology of
contemporary dance technique that enables them to train the right posture as the dancer by acquiring
the practical technique enabling them to maintain the anatomical posture for physical alignment of the
basic techniques largely treated in contemporary dance.

DAN1075 SCF-&4A17|2 [Contemporary Dance Practicum 2] 1-0-2

HIE AF HEE RAY 4 Y P850 I HIHS DSALOEA Hot of 48Nl HHRE S5
S U 4+ U SN FAS Of Lioprh Aol AHE AR 4 U YHES DRAZCRN 284
of AIH elalsag SMAIZICH

Contemporary Dance Practicum 2 is aimed at assisting contemporary dance majors in training the ability
to understand the body by educating them in the basic techniques for maintaining the right body
alignment and thereby educating them in the methodology of understanding their own body a step forward
from the ability to perform more practical contemporary dance movements.

DAN1106 &l &17| [The Practical Talent of Ballet 1] 1-0-2
F&87|we| £50| MAE AtejolA O|F|X|= o del= CHREXZML| AEE FH|AIZ|= nHHolch, A A Z

M3

oM FRH5E o2 A2

—

J1Ee| otR et HAlS, Ol THAHEZE HEFHI™EE s =t 78

HEEE AAR LASHH RETEMN Fold U= AHFIE FH|AZ|= E5 np™olct.

This course focuses on dance techniques and introduces students experientially modes of a choreography.
First, students experience existing dance compositions and forms, and second, learn the processes of
the compositions in ballet. This prerequisite course introduces creative choreography, inducing

students to analyze and critique examples of ballet.

DAN1045 St==-&417|2 [The Practical Talent of Korean Dance 2] 1-0-2
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The aim of this course is to accept the general flow of Korean dance along with the theoretical
background and practice, to grasp the flow of Korean dance, and to develop a variety of movements in

dancing that can be created in the present generation.

DAN1001 &702 [An introduction to Dance] 3-3-0
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This course is designed to cover the characteristics and systems of each field of dance forms as well
as the essence of dance, constituents and characteristics, the function of space art, art based on

tempo, body art, the performing arts, and instant art.

DAN2088 S 2XZ4A17|1 [Contemporary Dance Major Technique 1] 2-0-4
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Contemporary Dance Major Technique 1 aims to assist contemporary dance majors in improving their
practical ability by educating them the basic techniques that they must basically acquire and in the

methodology of existing diverse contemporary dance techniques.




DAN2089 S F2XZ4Al7|2 [Contemporary Dance Major Technique 2] 2-0-4
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Contemporary Dance Major Technique 2 is intended to assisting contemporary dance majors in deepening
the ability to perform basic techniques and improving the ability to apply basic techniques by
acquiring the diverse techniques of contemporary dance, identifying the characteristics of the

technique inherent in contemporary dance and striving to improve the ability to understand the body.

DAN2086 el 7|=Al7|1 [Ballet Basic Technique 1] 1-0-2
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The primary purpose of Ballet Basic Technique 1 is to help dancers train their body so that they may
have the body to perform the movements of Ballet smoothly by acquiring the technique that enables them

to build up the basic foundation for performing dance.

DAN2087 t=F&27|=2 47|12 [Korean Dance Basic Technique 2] 1-0-2
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Major is Contemporary Dance, in class is space based on the basic concepts and several theories of

movement education.

DAN3090 SHLF2Z=ZX3417]1 [Contemporary Dance Practicum 1 (Intermediate Major)] 3-0-6
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Contemporary Dance Practicum 1 (lIntermediate Major) is intended to assisting contemporary dance majors in
developing the methodology of physically understanding the characteristics of contemporary dance
movements by enabling them to acquire the diversity of the American-style contemporary dance techniques

selected of the existing contemporary dance techniques at the deepened stage of practical ability.

DAN3091 B F2SZ X EZAI7]2 [Contemporary Dance Practicum 2 ( Intermediate Major)] 3-0-6
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Contemporary Dance Practicum 2 (Intermediate Major) is intended to assisting contemporary dance majors in
developing the methodology of physically understanding the characteristics of contemporary dance
movements by enabling them to acquire the diversity of the American-style contemporary dance techniques

selected of the existing contemporary dance techniques at the deepened stage of practical ability.

DAN4095 SR ZX3AI7[1 [Contemporary Dance Practicum 1 (Advanced Major)] 2-0-4
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Contemporary Dance Practicum 1 (Advanced Major) is intended to educate contemporary dance majors in the actual
technique to develop their own techniques taking into consideration their own individuality and physical
characteristics by making practical use of existing contemporary dance techniques at the final stage of

education about the technique focused on improving their practical ability and their applicable ability.




F20ZME47(2 [Contemporary Dance Practicum 2 (Advanced Major)] 2-0-4
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Contemporary Dance Practicum Advanced Major) aims to make it possible to induce contemporary dance
majors to perform the improved ability to perform their individual movements and to have the ability
to perform a diversity of physical movements as the dancer by training them in acquiring the |inkage of
techniques and expressive ability with the improvement of the ability to understand the body in trying

to find the methodology of developing contemporary dance techniques.

DAN3122 L =&2FF1 [Choregraphy in Contemporary Dance 1-1] 1-0-2
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Contemporary Dance Choreography 1-1 aims to assist contemporary dance majors in acquiring the identity and
methodology of creative method to give newness and cultivating the actual ability to apply them in the course of
creation by educating them in the methodology of creation at diverse aspects based on the creativeness inherent

in contemporary dance and inducing them to understand the diversity of directions of creation.

DAN3123 SICHE-&2t52 [Choregraphy in Contemporary Dance 2-1] 1-0-2
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Contemporary Dance Choreography 2-1 aims to induce contemporary dance majors to try to find the
methodology of their creative work at the stage of applying the basic foundation for acquiring existing
contemporary dance creation methodology and train them in the ability to perform their creation method,

complete their work and build up their individual choreographical methodology.

DAN4126 L 2-EZHZHZH [Contemporary Dance Choreography and Production 1-2] 1-0-2
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Contemporary Dance Choreography 1-2 aims to induce contemporary dance majors to experience the practical
course of work creation by assisting them in acquiring the methodology ranging from the selection of
subjects to the development of movements, music appropriate to choreography, stage art, stage effect and the

like at the stage of cultivating the creative ability to complete and present the work of contemporary work.

DAN4127 Sl 2-E2ZMZH &2 [Contemporary Dance Choreography and Production 2-2] 1-0-2
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Contemporary Dance Choreography 2-2 is intended to induce contemporary dance majors to find the
methodology of creation through practice by allowing them to present their own methodology in the
process of creating and presenting actual dance works as the applicable course of trying to find the
individual work composition of the choreography based on the experience of acquiring the methodology

needed in the process of contemporary dance creation.




DAN4094 E==2(8ItHF-&) [Graduation thesis]
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This course is a prerequisite to graduation. Students are required to submit dissertation and

presentation through audition.

DAN1103 &332 [Music for Ballet, Contemporary Dance 1] 1-0-2
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This course is designed to foster a sense of musical ability by training students in styles and

functions of drumming of Western instruments such as the piano, the drum, the kettle drum.

DAN2104 &322 [Music for Ballet, Contemporary Dance 2] 1-0-2
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This course provides knowledge and understanding of the relevance between creation of dance and music

through appreciation and analysis of typical western classic music.

DAN2118 B Z=H2|H AL &1 [Contemporary Dance Theater Workshop 1] 1-0-2
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Contemporary Dance Workshop 1 is the stage that contemporary dance majors come to cultivate the diverse
methodologies of the ability to understand the body needed in contemporary dance. it aims to educate
contemporary dance majors in the methodology of movements that enables them to form their right body,
such as body conditioning, yoga, pilates and so on, as the diverse methodologies that can induce them

to have the smooth physical movement.

DAN3079 el 2 M ZAl7[1 [Ballet Minor Actual Technique 1] 1-0-2
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Ballet Minor Actual Technique 1 aims to educate Contemporary dance majors in a new methodology for
developing ballet movements by assisting them in making efforts to acquire the applicable ability to

develop new dance movements based on the basic techniques of foreign dance they have acquired.

DAN3124 B ZHE|HHA LT &2 [Contemporary Dance Theater Workshop 2] 1-0-2
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Contemporary Dance Workshop 2 is the stage that they come to acquire physical movements that can
practically be used in the process of creation through diverse movements practically employed in
contemporary dance. it aims to educate contemporary dance majors in the daily movements performed,

such as movement used in musical, jazz, dance sports and the like that.

DAN3080 St=F-EF™SA7|2 [Korean Dance Minor Actual Technique 2] 1-0-2
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Major is Contemporary in dance, the body is employed as the instrument and movement as the medium. it
does communicate feelings and ideas which can be seen and heard in dancers dancing. Dancing is

structured to give meaning.




DAN3081 Bt F-Ea|EH E2| [Contemporary Dance Repertoire] 1-0-2

dti R 8ol ojAlel B R8YXOE 2FE F B0l HhE 24T A
o
A

mjo

ol

ozt

z9| Jts4d

1o

=3, e
sto] F22| ciakM e T Est=0d =&0| QUct.
The aim of this class is to promote the diversity of dance by dealing with the history of Contemporary

Dance and appreciating important Modern Dance performances considered masterpieces.

DAN4128 SRS HAZH [Contemporary Dance Theater 1] 1-0-2
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Contemporary Dance Composition & Production 1 is the stage of training contemporary dance majors in the
ability to perform their activity smoothly as the dancer in the future by acquiring the process of
contemporary dance performance. Accordingly, it aims to assist them in planing the stage performance

and acquiring the elements needed for dance performance and train them in the ability to present their

own works as the primary course.

DAN4129 & %—8—._ H=k2 [Contemporary Dance Theater 2] 1-0-2
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Contemporary Dance Composition & Production 2 aims to train contemporary dance majors in the thinking
ability to enhance the perfection of the planning process as the process of actually carrying out the
contents of presentation shown in the process of improving the planning ability needed for public
performance. And it aims to train them in the ability to perform as the dancer by assisting them in

having the actual experience of the process that one work is performed on the stage.

DAN3131 ZHAEC|XIRI1 (B 2) [Capstone Designi(Contemporery dance)] 2-2-0
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The process of exploring and researching the unique and creative methods of choreography, which is a
creative art process in dance, is written as a report to produce the result of structural performance.

DAN4134 YA EC|XIRI2(#HFE) [Capstone Design2(Contemporery dance)] 2-2-0
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In order to expand the role of cultural communication in society and the perspective of popularization
of dance arts, various side projects are studied and planned to be produced as dance works.

DAN3129 = &|C|XF2l [Movement Design] 1-0-2
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Dance is the art of expression through movement. The definition of movement in dance encompasses a
broad and comprehensive concept, not just gestures or acting. Developing and designing unique and
varied movements is a very important factor in dance.




DAN4130 2+ [Choreographic Research] 3-0-6
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This course studies on the methods of various features of art performances such as selection of plans and its
practical performance focusing on planning, scripts, choreography, stage settings, and the fragmentary
theoretical background. Choreography is researched from the practical aspect as a composite art through
performing on the stage based on the principle and knowledge of dance expression with practical trainings.

DAN4131 F&&l|H E2| [Dance Repertoire] 1-0-2
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In order to learn folk dances and costumes and characteristics of each country, to understand the

historical value of folk dance and give foster cultural communication skills, and By learning how to
dance a map we can learn how to map the key.

DAN2119 Z2 Al [History of Dance] 3-3-0
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It offers a diachronic study of dance history of both East and West from their origins through the
present trends. It also enhances perception about the present and future of the art of dance by
exploring its social background and position at various periods and comparing historic developments and

changes in the aesthetic form of dance.

DAN2010 &Z&al& [Make-up Training] 1-0-2
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Dance make-up is one of the important factors that show the audience the external sides of characters

of a work that a dance director intends to create by expressing the images visually in order to

personalize a dancer. Particularly, this course is designed to convey the meaning of dance make-up that

get joined together with other factors consisting of work of dance.

DAN2006 &1 S2 [Dance Education Studies] 2-2-0
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A class for future educators who strive to realize the educational philosophy of 'shaping people through
dance.' Students will take a systematic approach on the theories and the reality of dance education and
search for effective teaching methods to overcome the problems they have discovered and examined in

the course.

DAN2121 8=3IF 2&rd tlolo|C|o{&&E4YMHE [Convergence Dance Startup and ldea Generation Methodology]
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Students will learn how to create ideas and develop ideas to develop new business models in the field
of dance in connection with dance, education, management, tourism, and technology.

Students will study theories on brainstorming, design thinking, STP strategy, SWOT analysis, and IPA
analysis and apply them to dance.




DAN2122 HIC|ZAHC|AM Y [Body Conditioning] 2-2-0
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Recognize the correct posture for dancing, improve the strength and strengthening of muscles based on
basic physical strength based on the problems of movement and at the same time understand the body
proper |y and promote the safest, most efficient and effective training for dancers.

The goal is to create a guideline to make it work.

DAN2123 M| A2 FH[[Wor |d Dance Festival] 3-3-0
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the fast-changing world

>

You can experience various dance arts by coexisting wit
Through dance festivals around the world, the purpose is to explore the future-oriented direction of
dance, such as improving the international exchange of dance and the creative power of dance works, and
its role as cultural content, and to explore the cultural value of dance art.

DAN2120 &217| [Dance Literacy] 2-2-0
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To be Art, one of the integral parts of Art is communication functions.

Dance Reading is a way to connect between dance and human beings, and human beings and society. And
the connection between dance and society is the communication.

The purpose of Dance Reading is not only to just watch, understand, and construe dances around us but
also to build professional and academic skills so that we can preserve and develope our own dances in
the world culture and handle and understand the criticism and acceptance of new dances. Plus, the
ultimate goal of Dance Reading is to think critically and creatively with the abilities, internalized
knowledge, and apply it to each our lives.

DAN2004 &910f&=Z2 [Introduction to Performing Arts] 2-2-0
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An introductory course to the basic theories of performing arts.

DAN2007 FE0|&=AL= [The Trend of dance] 3-3-0
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This course is designed to study transition of dance and its aesthetic forms through history as well as
to consider dance according to its social background.

DAN3022 2rCiodEE [Stage Directing Theories] 2-2-0
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Directing is essential in maximizing the impact of an arts performance, which is a final product of an
artists' creativity worked into physical elements such as time and space, on its audience. in this
class, students will learn how to design a performance and add elements such as acting, equipment,

lighting, costumes, makeup, special effects to create an overall impression.




DAN3023 F2ul8&t&EH [Teaching & Learning Approach to Dance] 2-2-0
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Based on the fundamentals and practices of arts education, students will study the skills necessary to
act as a leader in the field of dance education. Students can obtain an Teaching certificate of

extracurricular activity in elementary school ; through this course.

DAN3026 F&X| = ALk A AF2 [Dance Leadership Training Workshop 2] 2-2-0
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Based on the fundamentals and practices of arts education, students will study the skills necessary to
act as a leader in the field of dance education. Students can obtain a 'First degree children's dance

guidance license; through this course.

DAN3130 F&3} 2272t [Dance and Audience Development] 3-3-0
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Economic growth due to industrial development is improving the quality of life and changing the form of
consumption. For this reason, the audience, who is a consumer of various arts, tries to satisfy mental
and cultural needs and expand cultural knowledge through performance viewing.

According to this overall social trend, the purpose is to study the marketing strategies of various
audience development that can be interested in dance and to find a positive direction for practical

application.

DAN3126 E4 7215 2| 0|5l [Understanding of Special Dance Education] 2-2-0
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The special dance is education provided for the people with special conditions, who are unable to practic
e dance in the traditional way. Therefore, this lecture cultivates the ability to develop special dance e
ducational program for the people with a wide range of special conditions.

DAN3021 S2}7| S8 [Movement record] 2-2-0
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Recording motion/gesture is most important in field of dancing. Recording system that writes all kinds
of motions precisely and variously serves important roles not only recording and maintaining work of
dancing but also making choreograph. This course will search various recording methods and find a
method that is suitable for individuals by analyzing a work of dancing and dancer's motions.




DAN3025 F2HE 2 [An informatics of Dance]2-2-0
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Recent drastic changes in information and communication technology environment and communication in the
way the media is bringing big changes. How the information is collected for the study of dance also has
evolved. Accordingly, to explore various issues related to dance, and academic research, newspaper,
broadcasting, advertising, and the Internet to gather the information presented collecting —analysis -

reporting a systematic process of and studying experience.

DAN3024 F-80|%t [Dance Aesthetic] 3-3-0
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Students will analyse the nature, characteristics and aesthetic structure (principles, creation,

essence, field and scope) of dance and establish a theoretic basis for understanding creative dance

which will later be used in studying the theories of hidden aesthetic values in dance.
DAN4133 858t 2&HoH|=L{AZ & [Convergence Dance Startup and Business Model] 2-2-0
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The application of the business canvas in finding dance business ideas Learn and apply various
methodologies for business model implementation.

DAN4040 &t&9d74H =1 [Advanced Academic Research Methods1] 3-3-0
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This course is for students who have covered the basic and in-depth theories of dance and wish to
conduct individual research into topics of their own choice. Students will select their own research

methods for individual topics, conduct analyses and draw up their own conclusions.

DAN4132 =82 [Dance Theory] 3-3-0

22| JE, WA J, MSOZMo| 2, 10401@@194 22 S 280| 7|2Xel NS Lolrt 2147
F80| x|k sfjof & WEMIIX| “loFOE*H St Eo7 F80l thEt ol 25 olsfiet o|2X 7|E=E ISt
Have students provide a theoretical basis and humanistic understandmg of dance.

The concept of dance, historical overview, as dance education, from basic troubled by the concept of dance

as a performing arts such as dance until further direction should be oriented to the 21st century dance

DAN3127 22w Ak 8 Zko|o[3ll [Understanding of dance education industry] 2-2-0
FEusNACEM S, FHX T, T gH, AAS 2HH, us ofE 9 usi FH Zote §F
2 Oolsfigtet. S FEusAdo| A ZoFRM /XY, ORI, stuwl, ZEHIH

S9 272t &t HEZS o|sletct.

As a dance education industry, students understand the characteristics of the subject of education
industry such as academy, contents company, dispatching company, certification

related, education application.In addition, it understands the needs and industrial sites of
kindergartens, day care centers, schools, cultural centers, nursing homes, sports facilities, and

companies as objects of the dance education industry.
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Fieldwork for the dance scene is a curriculum to improve understanding. Fieldwork period, performances
by students made domohal a clear understanding of the mechanism, and to nurture the future workforce
needed to perform on-site lab courses that can be operated.

DAN2013 x| 2X 22| | 2| x| wAH [Rediscovery of the therapeutic movement] 2-0-4
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Educate the general ideas about the therapeutic movement from the therapeutic possibility of dance
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movement and Oriental Medicine's point of view through the practical class.

DAN2015 Ble|stnl R 2 2X|QIo|A~E2 [Communication theory of Oriental Medicine & Dance Movement] 3-3-0
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To build the base theory of applying Oriental Medicine to the movement of human body through a

collaboration of Oriental Medicine and the Dance, proceed the lecture within many quarters of Oriental
Medicine's views about the human body. Therefore the understanding of the human body will shift forward
to Ki, and the mind from the sensibility

DAN3032 stelste|o]3l|l [Understanding Oriental Medicine] 3—-3-0
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By understanding the basic theory of Oriental Medicine, it's to understand the oriental medicine's point of
view about human body and disease. Further more, to understand the study of Oriental Medicine's Theory.

DAN3033 &ZHAE([Healing & Well-being Dance]2-0—4
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By educating the body movement program which is based on the knowledge of human body, will bring
the experience of healing and well-being.

DAN4042 gAlghdnt2 2 x| E [Korean hospitalpsychiatry & Healing Dance] 3-3-0

— TS
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Korean hospital-psychiatry is to find out that using dance movement therapeutic instead of medicine for
many different disorder.

DAN4034 Z=talgE[l [Acupuncture of Body & Movement] 3-3-0
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Of the knowledge of human body in Oriental Medicine, Acupuncture, which is the most important thing to understand the
relationship with the dance movements. Also to profile the body structure of well-being movement program.

DAN4035 ZI=t22|2l [Qi & Movement] 2-0-4
=2 7| 282} 7o =3st= SAUSE OlEHeZM J|RoM ALZE0X[= 7|2 S| tist ol E =28t

By understanding the flow of Qi and the reflecting movement, to understand the base movements of Qi dance.
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